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The first sentence in Stephen Wittle’s chapter in the 2005 collection, Queer Theory, reads: 
‘In the politics of gender, sex and the body, the existence of the body is for us all a statement of gender from the moment of birth’.
The C19th saw a hardening of the ideology that inevitably and irrevocably tied gender to the body.
This paper looks at the white male body.
The body that supposedly occupied the top of the hierarchy of all bodies, at least from the point of view of the white colonial world.
However it looks at the remnant of this body; one that is barely there, the ghost body.
I will argue that of all male bodies, the male ghost body is the most paradoxical and that within the literature of the time these bodies truly disturb hegemonic notions of Victorian masculinity.
Women Writing Ghost Stories 
Victorian ghost stories were written by both men and women, however, some of the most radical and progressive were written by women.
For many women the act of writing ghost stories was liberating.
Diana Basham says that ‘the ghost story provided for many writers in the second half of the century its own peculiar route into feminism’ (157)
And Diana Wallace states that ‘The ghost story as a form has allowed women writers special kinds of freedom, not merely to include the fantastic and supernatural, but also to offer critiques of male power and sexuality which are often more radical than those in more realistic genres’ (Wallace 57).
Catherine Crowe  
Today I am going to look at just one woman writer of ghost stories: Catherine Crowe. 
The likelihood is that you won’t have heard of her.
However in the 1840s and 50s she was something of a celebrity and Colin Wilson asserts that Crowe ‘was once as famous as Dickens or Thackeray’ (Wilson, v).
Crowe didn’t write conventional ghost stories, she reported ‘real’ ones.
Crowe passionately believed ghosts and paranormal phenomena to be real and one of the main reasons she published her ghost stories was in an attempt to get science and scientists to take the subject seriously.
Crowe herself was quite a colourful figure.
She was friendly with Thackeray and George Eliot and knew Charlotte Brontë.
She was passionate about women’s education and vehemently anti-slavery and she scandalized Hans Christian Andersen at a party he attended where she and a friend drank ether and he observed that they ‘laughed with open, dead eyes’. ​[1]​
NOT something to try at home!
In 1848 she published a groundbreaking book The Night Side of Nature, or, Ghosts and Ghost Seers.
Charles Dickens in a review of The Night Side of Nature called it ‘one of the most extraordinary collections’ of ghost stories ever published, and declared that Crowe ‘can never be read without pleasure and profit, and can never write otherwise than sensibly and well’.​[2]​ (They did fall out later though!)
The Night Side of Nature was published in January 1848 just before the advent of Spiritualism which is agreed to have occurred with the Fox sisters hearing table rapping and communing with spirits in America in March.  
It was certainly timely and it brought Crowe fame and massive popularity. 
It is however somewhat peculiar to read. 
Crowe looks at the spectral and the psychic through stories, anecdotes and reported personal experience.
Many of the stories were supposedly told directly to Crowe, or people recounted stories they had heard from other places.
Because of this there are lots of disjointed snippets all mish-mashed together.
G T Clapton in 1930 wrote that ‘the whole is written in a deplorable style [that betrays] the worst aspects of feminine laxity and vagueness’ (‘Baudelaire and Catherine Crowe’ pg 290).
One of my copies of The Night Side of Nature is published by the Folklore Society, and that is what The Night Side of Nature is, a folklore narrative or more specifically a collection of folk tales.
And this is a genre which is very often characterized as feminine and may account for the ‘feminine laxity and vagueness’! 
Sarah Wakefield says that ‘traditionally women have been identified and constructed as the tellers of folk tales’. (Wakefield, 9).
It is an embodied narrative that looks at experience and at the teller of the tales.
Apart from narrative style, another reason for the disparagement of Crowe is that in 1854, she suffered a breakdown and was supposedly found wandering the streets of Edinburgh naked, carrying a handkerchief in one hand and a card case in the other believing that she was invisible. 
The story was widely reported and Dickens (who after they fell out was a bit of a bitch about her) wrote: 
Mrs. [Crowe] has gone stark mad—and stark naked—on the spirit-rapping imposition. She was found t’other day in the street, clothed only in her chastity, a pocket-handkerchief and a visiting card. She had been informed, it appeared, by the spirits, that if she went out in that trim she would be invisible. She is now in a madhouse, and, I fear, hopelessly insane.​[3]​ 
Crowe strongly repudiated the claim, and she got better but her reputation never fully recovered.
I’m going to give you a taste of the narrative from The Night Side of Nature:
Here she is recording some experiences people have had with the newly-dead: 
These extracts are from a chapter called ‘Wraiths’:
	Mr H, an eminent artist, was walking arm in arm with a friend in Edinburgh, when he suddenly left him, saying, “Oh, there’s my brother!” He had seen him with the most entire distinctness; but was confounded by losing sight of him, without being able to ascertain whether he had vanished. News came, ere long, that at that precise period, his brother had died.
	Mrs T, sitting in her drawing-room, saw her nephew, then at Cambridge, pass across the adjoining room. She started up to meet him, and, not finding him, summoned the servants to ask where he was. They, however, had not seen him, and declared he could not be there; while she, as positively, declared he was. The young man had died at Cambridge quite unexpectedly. 
	A Scots minister went to visit a friend who was dangerously ill. After sitting with the invalid for some time, he left him to take some rest, and went below. He had been reading in the library some little time when, on looking up, he saw the sick man standing at the door. “God bless me!” he cried, starting up, “how can you be so imprudent?” The figure disappeared; and, hastening upstairs, he found his friend had expired. (NSN, 116).
There is no attempt to make a coherent narrative and just a presentation of the ‘facts’ of the ghost sightings.
These ghosts have either come to say goodbye or they don’t quite know that they are dead yet!
There are pages and pages like this – (be glad I’ve only given you a little bit!)
And whilst Crowe does document appearances of women who’ve just died, mostly it’s the men who don’t know if they’re coming or going!
Female ghosts and queer-ness as ghostly
This conference is called ‘Marginal perceptions’ and the men encountered in these ghost tales, when alive, could not be construed as marginal.
Most literature about Victorian ghosts examines the more obviously marginal phenomena of female ghosts.
I suspect that if one were to categorize and add up the ghost figures in all Victorian ghost stories the majority would be of female ghosts.
There are grey ladies and white ladies and women in black!
Vanessa Dickerson argues that women in middle class Victorian homes were often invisible and taken for granted and she positions them as being ghostly-already.
She says: 
  ‘the Victorian woman was above all the ghost in the noontide, an anomalous spirit on display at the center of Victorian materialism and progress’ (Dickerson, 11).
The argument is that Victorian women themselves were ‘barely-there’ – caught in what Dickerson terms ‘their own special brand of ghosthood’ which pushed them into the margins and the background.
This idea of the ‘ghosting’ of marginalized people is echoed in the contemporary debates of queer studies itself.
This is Diana Fuss in the introduction to her volume Inside/Out speaking about heterosexuality and homosexuality: 
 ‘Each is haunted by the other, but here again it is the other who comes to stand in metonymically for the very occurrence of haunting and ghostly visitations. A striking feature of many of the essays collected in this volume is a fascination with the spectre of abjection, a certain preoccupation with the figure of the homosexual as spectre and phantom, as spirit and revenant, as abject and undead.’ (Inside/Out: Lesbian Theories, Gay Theories, Diana Fuss, (ed), Routledge, 1991, p. 3)

It seems that the ghost itself figures the marginal.

And whilst it could be seen more conventionally as a clear demonstration of the ‘return of the repressed’ conceptualizing the ghost goes further.
In her book The Queer Uncanny, Paulina Palmer argues that:
‘The figure of the ghost is particularly rich in metaphorical significance, both traditional and post modern. As well as evoking connotations of invisibility and fluctuations in visibility [...] it can operate as an image for liminality and border-crossing, as illustrated by its ability to traverse the boundaries between inside and outside, present and past and, even more mysteriously, life and death’ (66).
Palmer examines lesbian and male gay versions of the ghost story which she argues are ‘particularly inventive’ and here the figure of the ghost can be seen as positive and liberating.
This same argument is made for the female ghost figure in the Victorian tales, the appearance of which, it is suggested, allowed for some visibility, agency and physical presence for women.​[4]​ 
The female ghost body can be seen as radical and transformative (Dickerson 1996).
Thus the figure of the ghost can bring into view that which is most usually hidden. 
In Victorian times the body of the lesbian or the gay man is the disavowed, the unsaid and the unseen.
 The bodies of women at the time signified the oppressed and disavowed, yet the ghost bodies for those who are marginalized forces notice onto itself and will not be ignored. 
Catherine Crowe was writing her ghost tales in the 1840s and 1850s which was a time of rigid gender divisions.
It was also the time that saw the rise of the the cult of ‘manliness’ (and yes they really did call it ‘manliness’) and its sister movement ‘Muscular Christianity’. 
Here are some manly men!
Manliness and the Body
Both the ideal of ‘manliness’ and the concept of ‘muscular Christianity’ looked not only at the supposed ‘essence’ of men but also at behaviour and belief. 
John Tosh points out the word ‘manliness’ is singular and says this ‘implied that there was a single standard of manhood, which was expressed in certain physical attributes and moral dispositions’ (p.2).
Athleticism, will, grit and determination were ‘manly’.
Self-sacrifice, a stiff-upper lip, leadership and a strong sense of Britishness, or more likely Englishness were ‘manly’. 
It was a cult that encompassed the public school system, the military, the British empire and Christianity itself. 
It was a cult of men-in-groups or teams and celebrated spaces of homosociality.
Thus late in the century we have Kipling in his novel The Light that Failed talking about 
“ the austere love that springs up between men who have tugged at the same oar together” (Tosh 174).
It was men together – tugging at oars!
Manliness was an expression of a certain type of idealized masculinity – muscular, fearless, bold, daring and forthright.
Although complex and at times vague in its definition, in the popular imagination and through books like Tom Brown’s Schooldays (1854), Stefan Collini says ‘it was the masculine and athletic emphasis which predominated, and here the governing contrast [...] was crucially with the allegedly related vices of effeminacy and sentimentality’(187) .
David Newsome says that Charles Kingsley one of the greatest proponents of manliness, (which he attached to a particular notion of godliness) believed that: PPT
‘manliness was the antidote to the poison of effeminacy [...] which was sapping the vitality of the Anglican church. Young men came to the church for spiritual nourishment: they went away perverted. Their enthusiasm was diverted into unnatural, un-English pursuits. They were encouraged to think of themselves as beings set apart from other men, their minds bent on other-worldliness’ (207).
The ‘other worldly’ is not manly. 
What was needed was, as Donald Hall says: ‘a healthy mind and a healthy body’ (Donald Hall,  Muscular Christianity 116). 
Real men could boast of a ‘manly character’ and a ‘manly figure’ (see Tosh p. 3).
Always contradictory though, Victorian society created its own anxieties and the manly-man was all too likely to be destabilized either through the spectre of the feminine or by the gaps, cracks and inconsistencies inevitable in such a rigid configuration of masculinity.
And the ghost stories of the time produced some of the most productive instabilities, undermining idealized manliness and masculinity at every turn. 
In the introduction to The Virago Book of Victorian Ghost Stories Jennifer Uglow notes ‘how the experience of seeing a ghost pushes men into conventional female roles: timid, nervous and helpless’ (The Virago Book of Victorian Ghost Stories, p. xvii).
The ghosts in these stories prove to be the downfall of many a manly-man!
In Catherine Crowe’s 1859 volume of ghost stories, Ghosts and Family Legends, in a tale entitled ‘Round The Fire: Sixth Evening’ Captain S, after a ‘hard day’s shooting’ loses his way and is given refuge at a full and merry house. 
He is placed in one of the less used rooms and in the night perceives a ‘vivid light’. We hear that 
‘He sat up in bed, trying to discover what it was, when he perceived, gradually disclosing itself, the form of a beautiful naked boy, surrounded by a dazzling radiance. The boy looked at him earnestly, and then the vision faded and all was dark’ (32).
The ghost body of this boy is glowing and light-filled and it foretells of power, violence and final defeat. 
This ghost is called the ‘Radiant Boy’ by the family and portends that whoever sees the boy will 
‘rise to the summit of power, and when he had reached the climax will die a violent death’ (32). 
The teller of the tale confirms that this is what happened to the unfortunate Captain S. 
The beautiful, radiant naked figure of this male ghost body deconstructs the power and violence of the more conventional masculinity of the ghost-seer himself.
And this is often the case.
Many ghost stories have the manly man proclaiming that he is not scared of ghosts and insisting on occupying the very room that is said to be haunted.
And many is the time that this proves the un-doing of such men and their encounters with ghosts often lead to madness or death.
This deconstruction of conventional Victorian masculinity is echoed in the entertaining tale of ‘Round The Fire: Seventh Evening’. 
Here the focus of the tale is another properly manly man, Count P, who is brimming with strength and will and bravery. 
Count P is an aristocratic young man forced by a storm to seek refuge in a castle. There, the retainers assure him the family never visit as the place is haunted. 
Our hero Count P determines to uncover the mystery and tells the servants that ‘if there is a ghost I should particularly like to see him, and I should be much obliged if you put me in the apartments he most frequents’ (39). 
They beg him not to stay in the haunted room saying others who spent the night there have lost their minds. 
Count P however boasts of himself; ‘I have pretty good nerves – I have been in situations that have tried them severely- and did not believe that any ghost [...] would shake them’ (32). 
He gets his way and taking a pair of pistols and his dog, Dido with him, Count P. is taken to a long gallery of a room with a dais with a chair on it at one end. 
As he lies on cushions before the fire he sees a misty cloud begin to form in the chair. It takes the shape of a huge white figure that reaches from floor to ceiling. 
Count P recounts his reaction,
At him, Dido! At him! I said and away she dashed to the steps, but instantly turned and crept back completely cowed. As her courage was undoubted, I own that this astonished me; and I should have fired, but that I was perfectly satisfied that what I saw was not a substantial human form, for I had seen it grow into its present shape and height from the undefined cloud that first appeared in the chair.  I laid my hand on the dog who had crept up to my side, and I felt her shaking in her skin. I was about to rise myself and approach the figure, though I confess I was a good deal awe struck, when it stepped majestically down from the dais, and seemed to be advancing. [...] The figure advanced upon me; the cold became icy; the dog crouched and trembled: and I, as it approached, honestly confess, said Count P., that I hid my head under the bed clothes and did not venture to look up till morning.  I know not what it was – as it passed over me I felt a sensation of undefinable horror, that no words can describe – and I can only say that nothing on earth would tempt me to pass another night in that room and I am sure if Dido could speak you’d find her of the same opinion’ (43).
Count P buries his head in the bed clothes.
 He is completely cowed and prone. 
Unmanned, he is rendered passive and blind as his body experiences ‘a sensation of undefinable horror’. 
In this case Count P sees less than he feels.  
It is his body that takes the brunt of the knowledge of the actuality of the ghost. 
It intuits the ghost as his manly body is penetrated by an apparition. 
Count P does not retain his manliness, he does not objectively observe the phenomenon, he does not uncover the mystery; he experiences it.
Manly Ghosts
However, if the men who see ghosts are having trouble retaining their manliness, the ghosts themselves, it appears, are not: 
Diana Basham quotes Dorothy Scarborough from her 1917 essay ‘Modern Ghosts’ who argues for more ‘muscular’ Victorian ghosts as opposed to the helpless wraiths of before. 
She says where gothic ghosts were as “fragile and helpless as an eighteenth century heroine when it came to a real emergency [later Victorian ghosts were] stronger, more vital; there seems to be a strengthening of ghostly tissue, a stiffening of supernatural muscle in these days. Ghosts are more healthy, more active, more alive than they used to be’ (156).
This seems to be suggesting a more ‘manly’ type of ghost.
Scarborough says ‘even the spectral women are setting up to be feminists’ (157), 
However from the other side, whilst the female ghosts may be more robust, I don’t think that a properly ‘manly’ spectral man is conceptually possible.
Male Ghost Bodies
Let us look at some ghostly male bodies.
We will start with a tale called ‘The Swiss Lady’s Story’. 
In this story a young man, a soldier called Louis is murdered by his brother for money.
A few years later a family move into the house where he was murdered and some of the women of the house see his ghost as it lingers on the stairs.
Here is a maid seeing the ghost: 
 ‘as she got to the foot of the stairs, she saw an officer in uniform, going up before her.  He had his cap in his hand and his sword at his side; and supposing he was some friend of her masters, she was going to follow him up, but when he reached the landing, to her surprise and horror, he disappeared through the wall’ (GFL, 87).
The ghost of this young man has the accoutrements of middle class masculinity and manliness – he is a military officer, recognizable by his uniform, his cap and his sword.
However he penetrates and is penetrated by the wall.  
He only appears in the domestic space on the stairs in this tale and he needs to be seen in order that someone will discover the remains of his walled-up body.
Louis’ ghost cannot act on its own and he needs help.
When the heroine of the story, Mary confronts the ghost this is what she says afterwards to her family: 
 ‘”I was not frightened! [...] and I stopt with one foot on the next stair, and looked at it steadily, that I might be sure I was not under a delusion.  The face was pale, and it looked at me with such a sad expression, that I thought if it was really a ghost, it might wish to say something; so I asked it”.
“Asked it! They all exclaimed.  What did you say?
“I said if you have anything to communicate, I conjure you – speak!
“And did it?
“No, answered Mary, but it gave a sign” (GFL 88).
The ghost of the young man Louis is subject to Mary’s gaze.  
He is compelled to appear and he is silenced and unable to speak. 
He is robbed of his gender and becomes ‘it’.
And he requires physical help as he cannot impinge on the material world at all.
Others need to act for him to break down the wall, discover his body and finally give him a proper burial.
However, the Victorian ideal for men, as we know, is self-reliance and an ability to act for oneself.
Ruskin in one of his lectures in 1865 says that man is  
‘active, progressive, defensive.  He is eminently the doer, creater, the discoverer, the defender, [...] his energy [is] for adventure, for war, for conquest’ ​[5]​
However, in this and many stories, the male ghost is silent, passive.
The bodies of male ghosts are most often reactive and compelled to act seemingly through no volition of their own; their bodies radiate need and desire.
In The Masculinities Reader, Stephen Whitehead contends that: ‘masculine bodily existence suggests the occupation of space, the capacity to define space, the ability to exercise control over space’ (189).
The male ghost body however takes up no space and it has no space. 
It has no corporeality or materiality: it has no substance.
Will versus Compulsion
It could be argued that rather than these men being forced to return, they do so through sheer force of will and certainly in some tales there is an element of this.
One could argue further that it is the ‘essence’ of these men that re-turns and that Crowe’s tales and other more traditional ghost stories represent and document this essence.
However, what is it that re-turns and what is it that remains?
In The Night Side of Nature Crowe says 
 ‘according to St Paul, we have two bodies – a natural body and a spiritual body; the former being designed as our means of communication with the external world – an instrument to be used and controlled by your nobler parts. [In] this fleshly body consists our organic life; in the body which we are to retain through eternity, consists our fundamental life’. (The Night Side of Nature p. 25)
This could mean that the ghost body is subject to the will of the spirit – the spiritual essence.
However that is, it must follow that the ghost body is the remnant of the less ‘noble’ body, the one that is used for communication. 
These ghosts need to communicate with the external world and this can only be done with the reflection of the base, fleshly body.  
All that can be seen is the vision of this body.
In all cases there is a need to return and the very raison d’être of the ghost is to be seen.
Thus however one approaches it, the ghostly male body is the ultimately Visible and present body and this is the very antithesis of what a proper manly Victorian male body should be.
The Visible Male Body
A ghost, in order to exist at all, must be seen.
However, in terms of gender position seeing a female ghost is very different to seeing the ghost of a man. 
The idea of sight and vision was extremely important to the Victorians. 
In relation to the concept of vision, many theorists working from the margins argue that there has been an historical privileging of sight itself: ocularcentrism, (Crary 1998) where there is a complicity of the privileging of sight with white, Western, masculine power. 
The main criticisms are of the objectifying, objective, scientific, medical gaze, which predominates in Western culture from the Enlightenment onwards and which peaks in the Victorian era. 
The argument is that during the Enlightenment, with the decline in religion, with the rise of the ‘rational’ sciences and the changing views of nature as something to be conquered and the body (of others!) as something to be probed and investigated, there came a change in the way that people actually saw things. 
Vision became the predominant sense, but a certain kind of scientific, classifying, objective vision. 
This gaze, in colonial times and beyond, was turned on to the other, taking a ‘scientific’, ‘objective’ stance that was intimately bound up with those who were in the position of power and could look, as opposed to those who were disempowered and were looked at. 
And in colonial, Victorian times it was white, upper class men who could look. 
Traditionally therefore it was the bodies of Others who were examined, measured and scrutinized.
 Victorian men were not to be objectified, or in any real or metaphysical sense to be made visible at all.  
Ghost stories though, as we have been discussing, are about sight – seeing ghosts as well as questions about seeing and believing. 
Ghost stories in this way often reverse the gender binary of the concepts of body and mind and the relations those who can look and those who are seen. 
These stories which feature male ghosts enforce visibility onto what was the body of the white man, making the male (ghost) body subject to scrutiny. 

Speaking of the white, male ‘properly’ masculine subject (the subject that is allowed to be properly masculine), Homi Bhaba postulates: 
‘He’, that ubiquitous male member, is the masculinist signature writ large – the pronoun of the invisible man; the subject of the surveillant, sexual order; the object of humanity personified (Bhabha, 1995: 57).

The ghost narratives however, disrupt any conception of unified, whole masculinity and show instead the destruction of manliness through the visibility, the presence of the male body.
In the story about Louis, it is Mary and the maid who see the ghost and very often it is women who see the ghosts.  
In the introduction to (another) peculiar book of Crowe’s, Spiritualism and the Age We Live In, she says that it is in fact,
 ‘the “weak and foolish” […] women and unscientific persons’ who are able to see much more clearly and to satisfy themselves with the truth of the observed phenomena (138). 
She argues that these ‘weak and foolish’ people employ a different type of vision or in-sight that is predicated on intuition and experience. 
Often only certain, more sensitive people can see the ghosts and the dichotomy that becomes important is of the idea of outer, ‘masculine’, objective, empirical observing practices and the inner more feminine intuitive way of seeing.
Thus the male ghost bodies are most often only able to be visible through feminine in-sight.
In ‘The Italian’s Story’ a young man is murdered by his uncle for his money. 
His uncle poisons him as they eat together. He finishes his own dinner saying ‘I could not help chuckling as I ate, to think how his had been spoilt’ (57).
He says however, ‘the next day we were two of us at dinner! And yet I had invited no guest; and the next and the next and so on always!  As I was about to sit down, he entered and took a chair opposite me, an unbidden guest. [...] I said to myself, I’ll eat and care not whether he sits there or no.  But woe to him!  He chilled the marrow of my bones’ (57-8).
As in the first story, the raison d’etre of the male ghost body here is to be visible.
The nephew’s ghost wants the money repaid to his family, but the only way he can act, like Louis in the first story is by being seen.
And this shakes the very foundations of the idea of proper Victorian masculinity.
The young man’s ghost in this instance is seen by a man – the murderer.
This murderous uncle is destined himself to become a ghost, here he is being observed by the wife of the landowner and her sister on the spot where he buried his stolen money shortly before he was murdered.
Mrs Greathead recalls:
I raised my eyes and saw, not many yards from us, an old man, withered and thin, dressed in a curious antique fashion, with a high peaked hat on his head. [...] He walked like a person pacing the ground, to measure it; then he stopped, and appeared to be noting the result of his measurement with a pencil and paper he held in his hand; then he did the same thing, the other side of the hedge, pacing up to the tombstone and back’ (GFL, p.63).
The ghost of the old man, like so many ghosts is compelled to perform the same act or set of actions again and again.
There is obsessive, non-volitional movement and presence.
Donald E Hall says of that epitome of the Victorian masculine ideal, Muscular Christianity that its most defining characteristics are ‘physical strength, religious certainty and the ability to shape and control the world around oneself’ (Hall, 7).
These male ghost bodies have no strength, question religion by reason of their very existence and cannot be active or controlling.
To Conclude:
From what I have been saying it is perfectly possible to claim that the male ghost is queered. 
These are the ghosts of men who would have been subject to Victorian assumptions and compulsions and who would have been assumed to be heterosexual when alive.
However they are now stripped of all of the heteronormative connotations they would have had in life.
Lee Edelman argues that ‘queerness can never define an identity; it can only ever disturb one’.​[6]​
And these male ghosts cause disruption to gender norms, in particular white, heteronormative masculinity.
Their bodies are not fixed in any type of gender categories and shift from being identified as male to being seen as ‘it’ and then back again. 
These male ghost bodies are dis-engendered and dis-located in place, space and any identifiable gender positions.
And so it is that I argue that the ghost bodies of dead men are the most subversive of all male bodies and that their depiction dismantles all conventional conceptions of manliness.
The dark genre of the ghost story casts light on Victorian masculinity.
Jacques Derrida says
‘there is no ghost, there is never any becoming-specter of the spirit without at least an appearance of flesh in a space of invisible visibility, like the dis-appearance of an apparition.  For there to be ghost there must be a return to the body, but to a body that is more abstract than ever’ (Derrida, 157).
And the white male ghost body is perhaps the most abstract but present body of them all;
This barely-there ghost body represents almost pure visibility and is, I contend, the most un-manly of all Victorian male bodies: BARELY-THERE!
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